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SOUNDGARDEN

Chris Cornell: vocals
Kim Thayil: guitar
Hiro Yamamoto: bass
Matt Cameron: drums

The big bang theory is frue, and it's happening now.

Soundgarden creates a primeval pound. Thelr music simultaneously
celebrates the lllustrious past of riff-rampant heavy metal while It delves Into
fertle ground with the beauty and power of Mount St. Helens erupting.
Soundgarden’s creatlons are both horrific and holy: shards of shattered
greenhouse glass and unchecked, twisted growth.

They began four years ago in Seattle, WA, Hiro Yamamoto and Kim Thayil
had moved there from Chicago a couple years earlier. Hiro and Chris
Cornell became roommates and were mutually interested In forming a
band. Bringing Kim aboard, their distinctive sound was solidifled. Soon the
band enlisted Matt Cameron (originally from San Diego, CA) on drums.
They named themselves after a wind-sound pipe sculpture in a Seattle park,
though this modest origin hardly belies the band’s sound, which Is loud,
strong, psychic, heavy and...heavy.

In some ways Soundgarden is the ultimate American garage band. Thelr
multl-ethnic line-up (Kim is of East Indian and Hiro of Japanese descent),
in addifion to thelr coming together from remote parts of the country,
make them a real "heavy smelting pot." As Kim explains, "We're all from
the same culture, just different origins." And this mixture of orlgins melds
together In their music, as all four contribute compositions to the band.

Soundgarden’s first productions came out on local compilations (Pyrrhic
Victory and Deep Six), followed by a single and two EP’s for Seattle’s
SubPop label. Their SST debut, Ultramega OK, features thelr flercest material
yet, with metal hook-laden songs like 'Flower" and their cover of
"Smokestack Lightning'. The clouds truly part on "Beyond the Wheel",
however, which builds from an ominous rumble to an in-yo-face stomp, with
Chrls’s feroclous wail careening around and above It all.

i And does It hold up in person? Soundgarden’s amazing live performances
have been repeatedly described in three simple words: TOTAL FUCKING
GODHEAD.
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Jackpot

SOUNDGARDEN Screaming Life (EP) (Sub Pop, P.O. Box 20645, Seattle, WA 98102)—When are names like Soundgarden going
to be emblazoned on the back of denim jackets in high schools across America? Like the bands that dominate many teenage
minds, Soundgarden has spent more than their fair share of time listening to Led Zeppehn and Black Sabbath, bt some time
dur{nothewschooling.Soundgardenwasalsoturnedontoamd—drenchedunqurmmdmckersllkethe Butthole Surfers [tmight
be hard to imagine what would happen if Gibby met Ozzy. butit happens on Screaming Life. a demented twist of metallic crunch
with a frighteningly realistic sense of doom Heavy guitars mix with heavier rhythms. and the band chugs along ke a crazy train
that might derail any minute. If the haunted feel of * Hunted Down™ and “Nothing To Say  don’t have you convinced, then try the
powerful psycho-minimalistriff rock of “Little Joe " And if the Zeppelin-ishrave of “Entering doesn't have you planting your seeds

in the Soundgarden, then you should take your gardening somewhere quiet

1

Fax 516-248-9871

On The Cover

KILLER PICKS

SOUNDGARDEN Screaming Life (EP) (Sub Pop, P.O. Box 20845, Seattle, WA 98102)—Here's one for the more adventurous
among you. Coming on with all the subtlety of a dinosaur, Soundgarden is a Seattle four-piece that plays some of the heaviest rock
‘n'roll we've heard all year. They're not heavy in the sense of Slayer-ish impending-doom death metal; they're more into stomping,
cathartic, hair-flying, total-abandon rock that recalls early Sabbath and Zeppelin at their most primitive (vocalist Chris Cornell’s
voice is adeadringer for Robert Plant's, circa '69-'70). Played loud enough, this albwmn could probably level buildings. . .itgotrid of
my hangover, anyway. Picks: “Little Joe," "Nothing To Say,” "Hunted Down."

Yo B o R
SOUNDGARDEN
Sub Pop
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Craig, Craéilg, Chris and Kim converse on

s ubPop's  Soundgarden  are
a multiracial quartet (they
like 4olks to mentlon that) who
spew out hot lava that crushes
your lungs and then steps on your
head. They get reviews like
"vicious," "brutal," "huge," "total
fucking godhead," and ‘"retread."
They come from the same deep
pit (Seattle) that belched out Green
River and the Melvins. They have
a single on lovely blue vinyl that's
completely sold out so don't even
ask, and they have a new EP out,
on SubPop -- it's called Screaming
Life -- that you might find if
you think fast enough. Busy kids,
they're already back in the studio
flnishing a single due out for the
New Music Seminar, planning a
tour and glgs in NY during NMS,
another record for SST is halfway
finished and they plan to tour
in the fall to support it . . . and
they still find time to teach their
tour manager how to light his
farts. For this they quit their
day jobs? Evil twins Cralg Koon
and Craig Regalla conducted two
phone interviews  with  vocalist
Chris Cornell and guitarist Kim
Thayil to find out just what the
deal is, anyways.

nK, so the seventies are
being rehabbed, right (one
good thing about the commies,
they wait 30 or 40 years before
digging up embarassing subjects)?
Currently it seems that the kindest
thing a writer can do Is toss
Sabbath, Aerosmith , and Zeppelin
into a review. Even if the band
in  question has a problem with
those comparisons.,  Guitarist Kim
Thayll complains, "I don't think
the Zep Influence Is one the band
agrees  with. They're not one
of the bands any of us grew up
listening to I've only started
to listen to them in the last four
years. | think there are plenty
of bands from that era that sound
similar; and any band that sounds
similar to eny of those bands Iis
automatically compared ta Led
Zeppelin. And there's kind of
a domino effect. One person
writes it and the rest follow."
Cornell  agrees: "We get the
Bonham refs and ' people saying
I sound like' Robert Plant, but
I think it's just because Zep is
an easy tag. It's just because
they're the hugest." Even If a

song like "Nothing To Say" would
fit real smooth on side two of

Physical Grafittl.

But, as Thayil points out,
there are other bands far
more important to their develop-
ment. "Like  Butthole  Surfers
or Scratch  Acid . . 3
Bauhaus and Chrome are two bands
that everyone In Soundgarden listen-
ed to at one time. Bauhaus has
been a pretty big Influence on
us since the beglinning." So much
so, In fact, that the opening click
track on "Entering" is a direct
ripoff from "Bela Lugosi's Dead."
"That, and Big Black's 'Il Duce,"
laughs Chris. "We opened up for
Love And Rockets one time, and
we started off with 'Entering.'
The audience heard the opening
and. got real excited. They were
pretty disappointed when the guitar
came in. Maybe we should have
played it!" Fooling with yer head
seems to be a SG tralt. Like
the name. "People see
'Soundgarden' and they expect
some kind of Mitch Easter band."
What they get 1is a longhaired
steamroller that grinds rock to
fine powder. But it works the
other way, too, says Kim. "If
we had named ourselves anything
with skull, blood or death in it,
it might have gone against us,
whereas SG is such an unheavy
and unpowerful name that we
usually exceed people's expecta-
tions."  That train of thought
unfortunately nixed an early name
--  BatSkullFuckDick. Which s
too bad. Still, considering the
names bandled about, are record
labels getting their own Ideas
about what the band should be?
So far, no. "The major labels
we've talked to have never tried
to formulize us, or have us con-
form," asserts Kim. "Generally,
they suggested augmenting distribu-
tion to the same audience we

currently have. The record s
making Its way to the college
stations and underground stores.

They've simply suggested doing
that on a larger scale,"

SO Soundgarden isn't going
to dress up, make videos
and have a cute song on the next
record? "Absolutely  not! No
novelty hits, no pandering to the
audience via spandex and bleached

hair. 3/4 of the band has black

or dark brown hair; there's no
way a Japanese or East Indian
can bleach his hair blonde and
have it be as effective as when
Whitesnake did it!"

“Ihe major label Interest we
have predates even
Screaming Life. This is a point
that is Iimportant to understand.
We get asked why we continue
to work with the indies; it's be-
cause this 1is the audience we
play for, these are the clubs and
bands that we're a part of. We
want to maintain and establish
that audience . . . We want to
remain true to the audience that
helped us get what success we
have. Then, too, we learn from
each level we reach. We really
like working with the SubPop organ-
ization, but being a small label
they have their limits. We're
doing a single produced by Steve
Fisk for SubPop, which will be
out in May; and then we'll move
onto a record for SST. They're
a larger outfit and have greater
strengths in marketing and distribu-
tion. So we'll learn from that,
and know what direction the band
wants to take in the future. Our
immediate goal Is to do these
records, tour to support them,
and at the same time maintain
and complete negotiations  with
a major. But it's very important
for people to understand that these
records aren't just stepping stones
to a major label."

80 just what level of success
is Soundgarden looking for?
Kim admits they're not really
sure. "It would be kind of presum-
ptuous for wus to say where we
see ourselves going. As we get
into new situations, our goals
change with growth. Right now
playing to 3000 seems fine. Two
years down the line we might
want to play stadiums, or we might
want to do bars and clubs. We
are where we should be at any
glven time, | suppose. We've
done each record the way we
have because we thought It was
appropriate for where we were
at. As we do this, we learn,
we let our songs develop, we learn
how we work together., Do we
WANT to put out a record that
ships 50,0007 We do know that
we want to keep growing. At
the same time, we've made it
a point to be a sincere, idealistic,
underground college band."

30 they sound serious? You
better believe it. Get under
their wheels at your own risk.

]

20 ROCKPOOL

INDEPENDENT LABEL SPECIAL

MAY 1, 1888




FROM A WHISPERTO ASCREAM

here was a time back In the early
'70s when you could drop some
acid while listening to a Black
Sabbath record played at 78
rpm, and the end result was that
you would see God. Or some-
thing to that effect, | figure the
'80s equivalent Is akin to drink-
ing a ol of cheap bear while
listening to a Soundgarden LP
really loud with all the lights
turned ofl. And then you'll see Led Zep-
pelin. That would be funny, if it weren't
for the fact that there are a lot of people
out there who seriously seem to think
that Seundgarden are nothing more
than an innovative Led Zeppelin rip-ofi.

“IU's really beginning lo bug me
now," llinches quitarist Kim Thayil in
reference to the fact that from the begin-
ning, Soundgarden have been compar-
ed. in one way or another, 10 the mighty
Zep "'l didn't bug me at first but now
il's gelling irritating because. I seems.
that the critics are failing 1o be a liltle
mure independent in their judgment.”

Alittle understated. butto get an idea
just how far off the mark most crilics
have been when it comes to fiquring out
Soundgarden, a recent record review in
a well-known New Orleans music
magazine said *'they sound so serious
about their metal, but at other times,
they sound like One Big Joke.'" The
"'joke " seems fo be on the short-sight-
ed reviewer who hasn’t iqured oul the
punchlire yel. A more accurale state-
ment aboul the band — and one that
seems 10 come a lot closer lo what it is
Soundaarden are aboul — is that they
may ba the melal band for people who
don’t like metal bands.

Vocalist Chris Cornell is quick to
echo the sentiment. “'Our songs get
compared more than our overall sound.
You might hear one song and it might
remind you of Zeppelin, or one thal re-
minds you of Sabbath. But then again
you might hear one of our songs that re-
minds you of Scratch Acid or the Butt-
hole Surfers. It's frustrating for us be-
cause that was never the infention."’

Bul it Soundgarden were going lo be
compared lo anybody, they'd just as
s00n it be Zeppelin. ' Being compared
lo Robert Plant is belter than being com-
pared 1o Jim Morrisan,'* Chris smiles.
*So it could be a lot worse "

They may not be Led Zeppelin — or
for that matter, the next Led Zeppelin —
but that hasn'l stopped literally every
major record company (his side of the
equator from lrying to sign the hottest
hand currenlly writhing and sweating
Iheir way across what few stages there
are lefl to sweal on in Seatlle. With no
less than 12 major biggies lining up to
spill ink with the misunderstood group.
il looks like the winner is going lo be
A&M.

"‘They 've given us maney already so
we're kind of obllgated,”" says Chris
about the lucky labet that linally, after
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ANENCOUNTER WITH JEFFGILBERT

two years of pursuil, commilled the
band to a deal. "'We put them off for
three releases. We wanted the Sub Pop
Screaming Life record 1o come out, and
we heard SST was also interested, and
we wanted to getin contact with them,"
adds Kim. Fortunately for Sound-
garden. A&M didn’t give up or give in
S0 quickly, not that it matiered.

One of the reasons the band held out
s0 long to secure the deal, a move (hat
many considered o be bordering on ar-
rogance, was because they were more
into learning the whole record making
process than Into being rock gods. As
Chris points oul, putting off a major
label wasn't like putting off success.

“*It's like we're putting off this other
aspect of the music business. We can
achleve success with our own means
and ways, and if
that means even-
tually winding up
on a major label,
that's fine. Ulti-
mately, we have
a better chance
for success be-
cause we didn't
Jump right into a
major deal.”

Considering
Soundgarden’s
raucous past. one
that has been
stocked with
several critically
received ir releases,
beer-soaked nights playing the dreaded
club scene to packed houses, and even
an occasional national tour or two, the
fime now seems right for (hem to start
laking on the big time. Or rather bigger
lime. But some die-hard purists feel
that this move could taint, if not alto-
gelher destroy the cult appeal of the
band.

**Nobody would want t sign a band
like us, and then try to gel us to wear
spandex and sing pop rock songs,"" as-
sures the singer. *‘There are a million
bands out there who are willing to do it.
But eventually, you have to be on a ma-
jor to achieve the level of success we
want io achieve. It doesn’l necessarily
mean that we would be happier on a
smaller independent label. When we
were flirst offered a major label deal,
they weren't olfering us any more
money than we could gst on an inde-
pendent. Why lake their money when
you could take the same amount from
an independent and make the record
you want to make?"*

For better or worse, that has been the
phil y that S has
steadfastly maintained during their last
four years together. So much so that the
band figures to help the label decide
how lo market them because, lhey say,
nobody knows Soundgarden better
than they do.

**We know more aboul the music that

garden

wa're doing, how lo record it, how lo
produce il, how to package il, thanany :
of the labels do,"* says drummer Matt
Cameron. "'They can'l throw us into a
metal market, and A&M in particular
isn‘t a big metal label, anyway. We're
nnt new wave or punk . We ‘re not an ob-
vious any kind of market, so they're
gonna need our help."’

Kim also brings up the fact that, *‘we
do have a record company thal's influ-
ential and has money, and will lake our

ideas and do something with it, and in- !

vest i it, and that's good."

So how much money, and how much
investment is good? *‘We are gelting a
more subslantial amount of money than

we were initially being offered,’” Kim
replies with just a hint of embarrass-
ment in his voice. *'But,"" he counters,

TOoOUND
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For some, music Is [ittle more than that
catchy tune which accompanies a lavorite
commercial, or semething lo focus on be-
sides the dentist’s drill. To those less fortu-
nate, mutic is a way of Ke. The misguided
few began listening te what they heard and
(worse yel) gsve t meaning. In an effort to
fiqure cut what went awry wilh Sound-
garden, each member was asked to talk
sboul records which made a prefound Im-
pact (good or bed) en him.

The only bad influence mentioned was
Gm's sversion te the Sounds of Young Seattle
cassettes which he fell were ''largely Indica-
tive of whal was happening In England five
years praviously and had very little te do with
Seattle or even the U.S. at the time, even
theugh a few of the bands were intereating. "

This ts what happened te Seundgarden:

KIM: *'Kigs Alive was (he second atbum |
aver bought and the (irst record (hal mede
me resfize things could be a lot louder end
mera vielent (han (he Beatles. Il emphasized
volume and gullsr over harmeny, meledy
and lyrics; all the stufl | never Nstened lo
anyway. It wes 9 leng awelted synthesis of
things | was Into while growing up: cemic
books, menster movies, and what seemed
fike toud last rock i the time. Il paratteled
the onset of my pubescent bathroom hilex; |
ususlly walted untl my parents weren'l
sround. It made me teach mysel guitar. |
just started doing drugs, toe.

**MCS Kick Oul the Jams Is witder, loeser,
more chaotic then Kiss. It exposed me to »
certsin socisl and political spectrum. Il was
al this time | reafized that the quiter was 8
vahicle o say 'Fuck You.' It sls0 opened me
up fo the Deffs, Stoeges, and Velvets; the
Latler tweo wera (ar more intense and fright-

B et e T
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“'It's not as much as whal your Jane's
Addiction or Guns ‘n Roses gel. Wa
could've got more. but we don't want ta
commil ourselves thal deep lo where
the labe! starts making their demands
and 4pon you. ides. |

al Band,' far from anything like that. To
incorporate three diiferent elements:
sexual, emotional, and Inteltectual, and
make them work, Is usually the best
kind of music."

Chris, Kim, Malt, and bass'st Hiro

don’l want lo be a disl phil-
osopher for the rest of my life."

Beyond all the inoney and the hype is
a band who are perhaps one of the most
unusual sounding groups in America
today. in that respect maybe the Led
Zeppelin comparison isn’t far off, not
because Soundgarden are able o lake
the ‘70s idealism of hard rock and
heavv metal, and fuse them with a
unique sort of '80s punk sensibility
I's because they, like Led Zeppelin
before hem. are qroundbreakers.
Maybe that's why il's become so hard
for prople 1o pigeon-hole
them

Since the group all but
defies classification. even
by their own admission,

Soundgarden plays for
are characteristically di-
versified.  Judging by
their packed-oul perfor-
mances at this year's
Bumbershoot  festival
they are baginning to cul-
tivale a rather large,
female following

“Peally?™" asks Chns.
It’s probably because of
Kim's beard Bearded men are totally in
voque in he late 80s

*'Sonqwriter first, sex god second,
and musician third,"" Kim smirks,

Alter the laughter has died down,
Chris also says that the band has sort of
a "'melal audience’" in a way. ‘‘We've
played some shows with some ''metai-
asque’’ bands like the Melvins and
Green River. And it just seemed like a lot
of the melal fans totally ate it up. When-
ever we played in front of an audience
that had melal fans, we did real weli.
But, we rarely do because usually
we're associated with Seattle-type
artist bands, and when we tour, il's
with bands like Sonic Youth and Soul
Asylum.'* Bul the singer Is quick to
point oul thal they haven't been as ex-
posed to the metal audiences as much
as lhey could be. ‘‘We've atways lis-
tened to, and liked bands like the Meat
Puppels and Sonic Youth, and we do
real well with audiences that like the
Bulthole Surfers. So we've sort of pul
ourselves there. But the melal crowd
knows what we re doing.""

**Metal kids understand us whereas
people who tout themselves as intellec-
luals wouldn't, oecause the music Is
qul level,” observes Matt.

I think it has to have a healthy
element of both,"" says Kim about the
precious ingredients needed lo create
whalever il is that gives critics such a
hard time '‘Not that we're 'Joe Spiritu-

the lypes of crowds that .

Y . seem {0 have thelr feel firm-
ly planted in solid ground. Obviously,
fame to them isn't so much an oppor-
lunily to showcase their beards and
bods on “'Lilestyles of the Rich and
Shameless, " as il is a chance {fmake a
valid musical statement. Fame, for 2ll of
its olitz, glamour, and opulence can be
somewhat of a threatening burden. Not
surprisingly, Soundgarden are quite
aware of it, and it doesn’( seem 19 make
that much of a difference to them

Does the thouaht of faime scare
Soundgarden? “‘Kim couldn’l even
handle the TV series."" quins Chris.
**He opted for ‘One Day at a Time'"*

*It depends.’’ Kim responds amid
assorted chuckles. “'If fama means all
of the suverfluous, surface-lype ja7z
that goes alonqg with it. wha needs that?
There's plenly of substantial things in
my life that | enjoy, like my frlends. my
family, beer.""

Soundaarden’s next record. by the
way, is in production and should he,
barring ary delays caused by super-
fluous jazz, oul 2 few weeks “‘alter you
read this * Issued or the prestiaings
SST lahal its working title 1s Ullra-
Maga Okay. as opposed. Kim ciaims
with a nasty qrin, fo Total Fucking Butt-
wips. ""We're making it a household
word acrnss Ine nation.”" he bhraas
proudly.

“'We're nol trying 1o take anvthing
away from ‘dude,” though,” warns
Chris. Healso says that they are looking
forward to recording their next album.
the one that A&M finally gets, with Se-
atle  producer extraordinaire Terry
Date. "*It’s cool that we gel lo work with
Terry because when we recorded our
SST record, we used somebody that
had engineered a Black Flag alhum. The
sound that we sort of came up with for
this record is Seattle-based, and 1l's
good that we're gonna record it here,
and use people Irom here."

*'Desldes,”" Kim adds, *'He knows
how to work with a major label budaet,
and thal's important because he's not
going to spend all of your money renling
out the Kingdome for yon ta practice in
He's dealt with majo -5 and A&R
people, and he's aware of the Seatlle
scene. "

It's pretty clear, from this vantage
point, lhat A&M aren't getling one, but
two bands for thelr money. One is made
up of the four skilled musiclans who are
serious as a funeral when it comes o
protecting the integrity of their music
and careers. The other is a qroup of
long-hatred wise quys who delight in
trading light-hearted, tongus-in-cheek
insults like baseball cards on every-
= CONTIHUED OM PAGF 21




thing from life and fame to music and
sach other. They take themselves seri-
ously, but not too seriously — which is
the key to longevity. As an illustration of
this point, a momentarily unattended
tape recorder later yields whispered
hidden messages like, ‘‘Hail Satan,"’
""The Rocket sucks,"' ‘*We're going to
“kill you,"" and '*We had sex with our

garden, if anything have a
and a sense of humor.

Ta bt

Kim sums up Sound Garden’s ‘‘meta-
physical'' reason for existence at the
end of the interview: *‘Some peopie plot
their careers and live their lives through
the interviews the read with Nikki Sixx.
Many young glamsters and metal people
who can't play their instruments, who
really have no talent or vision."' But

wiZihe proudly |
that, ‘‘We plot our careers by Rob
Reiner films: Spinal Tap, !n partic-
ular."” ]
Chaos Against Aids with Soundgarden,
Skinyard, Ghostflesh, the Refuzors and
Bootleg Howdah, proceeds benefitting
AIDS organizations, 10/12 at the East-
lake East (119 Eastlaks E.), 9 pm, call
747-KBAD or 523-4406 for mare info.

SOUND-OFF
CONTINUED FROM PAGE 20

ening than Sabbath was to a sixth grader’s
ears. | stopped doing drugs and started
reading.”’

HIRO: “‘I listened to ‘‘Have You Seen
Her'' by the Chi-Lites daity befora schoof in
fitth grade. | had green and gold striped bell
bottoms and | wrote notes to Cathy Garepis.

Neil Young Everybody Knows this is No-
‘where. | first heard this record in high school
and it affirmed the futility | felt. Still, it had a
powerfully intangible quality that overcame
my depressiveness.

*‘The Butthole Surfers debut is so freaky,
fucked-up, and wild that it made my head
spin. It has the same quatities Neil Young

has that make me go ‘Yeah!'"’

MATT: “‘Jimi Hendrix Axis Bold as Love.

“*Hendrix is God! | like his songs as well
as his playing on this record. I like to get wild
and possessed when | drum, while remain-
ing in control. This is the fesling | get from
Jimi Hendrix’s playing.

*‘Debussy Afternoon of a Fawn cracked
my mind and heart wide open.

‘*Johin Coltrane A Love Supreme made me
appreciate music as a refigion."

CHRIS: ‘‘Alice Cooper Billion Dollar
Babies.

‘‘Every Friday in fifth grade the teachers
would let the kids play their favorite records.
| brought this, which was a big risk in itsef
because | swiped it from my neighbor's
older brother (who looked like a big
warthog), and they wouldn’t let me play it.

They never vetosd anyone’s choice before or
since. This showed me that rock 'n’ roll
could scara the fuck out of certain people.

“'Killing Joke Killing -Joke is the first
record | heard that mixed New Wave and
Heavy Metal. It made me realize that | could
do the same thing without getting eggs
thrown at me. Before this record, these two
genres were very separats. This record
broke ground for bands like Metallica and
us.

‘‘Meat Puppets || blew me away when it
first came out and continues to do so. Most
of the records that came out when this came
out seam dated, but Meat Puppets Il sesms
timeless to me. It also taught me what to hate
on their later releases. Hey man, what about
the Zep?"’ : @

> Mark Arm

.....I"d never seen Sowndgarden be-
fore and their Club X show was a bap-
tism by fire. Earmelting, lightning fast
and bone crunching ecstasy in hell. They
deserve all the attention they’re getting
these days. I'd rather listen to these guys
any day over Kingdom Come, Guns 'n’
Roses or any other of this genre.. . .

efas

Tha Warld’sGreatestMagazins. |

}"‘&r



i
Jeviews

Club.i

Soundgarden

Scream
Los Angeles

O The Piayers: Chris Cornell,
vocals/rhythm guitar; Kim
Thayil, guitar; Hiro Yamamoto,
bass; Matt Cameron, drums.

{J Material: Soundgarden is
just that—a garden of sound
picked from the orchards of Led
Zeppelin, Bauhaus, and the
Butthole Surfers. But God for-
bid I should lead you to believe
that this is a copy band, like 80
percent of the “talent” in this
town. On the contrary, Sound-
garden is 100 percent surefire,
original, like-you've-always-
wanted-to-hear-it stuff. Instead
of trying to disguise their influ-
ences, they blatantly throw in
direct quotes from classics like
“Communication Breakdown”
and “Bela Lugosi's Dead”
(done exceptionally well, | might
add), making it a matter of pride
rather . than plagiarism. This
was the first set I've seen in a
long, long time where | didn't
want the jam sessions to end—
and .songs like “All Your Lies"”
and “Nothing to Say” are noth-
ing less than incendiary.

00 Musicianship: Singer Cor-
nell IS Robert Plant, but with
his integrity intact;: his vocal
gyrations demand and com-
mand. Cameron (not Phil Col-
lins) is the drummer they
should call for the next Zeppelin
reunion—his masterful tech-
nique and sheer power were
(ves, I've got to say it) awesome.
Any drummer who can put a %
fill into a 10/4 bar has got my
admiration. Lead guitarist
Thayil's area of expertise is col-
or, and it was his choice of tim-
bres that really iced the cake.
Bassist Yamamoto had some
tasty solo moments, but clarity
was unmercifully sacrificed in
this echo chamber of a room.
If these descriptions sound
overzealous, you'd better check
out the band before dismissing
them.

0J Performance: In tattered
jeans and shirtless for most of
the show, Cornell looked like
he'd just gotten off the bus from
Santa Cruz. Meanwhile, his co-
orts defiantly maintained a
garage band image—but the
similarity ended right there.
Thayil and Yamamoto created
their own rubbery moves and

Soundgarden: Seattle band brings some heavy weather to

Southemn California. )
energies, all highly intense and
resourceful, but it was the
towering Cornell who domin-
ated with all the natural
charisma of a naughty child. He
lumbered about the stage as if
in a trance, flinging his long hair
in time to the music. (Whether
he remembers that he kicked
his guitar off the stage is doubt-
ful.) And when the road man-
ager (in like attire) joined him in
an end-of-set wrestling match—
climaxing with Cornell held aloft
in a shoulder lock, his head
swinging in time to the beat and
barely missing the floor moni-
tors—the typically stiff Holly-
wood crowd roared its approval.
O Summary: The only reason
you haven't heard of Soundgar-
den before is because this is
their first trek out of Seattle; |
repeat—the only reason. Mere-
ly by playing a few shows in the
L.A. area, they've done more to
shake up a trash-weary scene
than any local band in ages—
and they've certainly given
Jane's Addiction something to
think about. When the album
comes out of SST next month,
I'll be first in line.

—Kat Chase

OPTION
N AEALINE

SOUNDBARDEN: Scroeming Life 6-song 12"
Soundgarden brings the Led Zeppelin
formula up to date — Chris Comell has
Robert Plant's pipes without the whine, and
the band distills the essgnce of Led Zep's
sound, then uses it as the basis for a new
approach to a tired genre. Intelligently
executed, well-produced, ang” crisply
recorded — 'Tears to Forget,’ .features
dognotes from Comell and a sound'so thick
it's virtually three-dimensional, “Nothing To
Say” is a "Dazed and Confused-style
wailfest, and the group's avant tmdent_:les
pop up in “Hand of God,” which works in a
recording of an evangelist. This is good stuff
— Soundgarden may be the metal band for
people who don't like metal bands. (Sub
Pop, Box 20645, Seattle, WA 98102) —
Lee Moore

SOUNDGARDEN BENDS
SOME MAJOR MIND: Through
a startlingly intense EP (on home-
town SubPop Records) and some
carefully chosen showcase perfor-
mances, Seattle-based hard rock
quartet Soundgarden has defily
positioned itself for a deal with a

, major—and it looks like the band

will have (or already has) several
substantial offers to choose from.
With a sound that’s dark, psyche-
delic, and disturbingly powerful,
Soundgarden has set up camp ‘in
the shadowy realm first discovered
by Led Zeppelin in the lower
depths of Physical Graffiti. And in
vocalist Chris Cornell, the band

has a memorable frontman, one
who renders those Jim Morrison
comparisons that reviewers like to
throw around like confetti seem
cheap and superficial. This guy
seems to have the same dreams the
* Lizard King did—so much so that
you can imagine him creeping
down the hallway right next to
Jimbo in ‘““The End." Yikes.
Here’s another analogy: Imagine

. the Cult burrowing straight from
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their doomy Southern Death Cult
mode to a point directly beneath
the Led Zeppelin of Electric. In
short, this stuff is truly spooky.
Soundgarden makes uncompro-
mising music, not the sort that’s
likely to be played on KIIS. But
with the right video, the band
could explode on MTV, or even
sell without airplay by virtue of a
hip cachet, a la Metallica‘and Guns
N’ Roses. Consequently, a number
of adventurous A&R reps are dy-
ing to take the plunge. While this .
is only speculation, the frontrun-
ner may well be Aaron Jacoves of
A&M—which has o act remote-
ly like this one. Even as the ma-
jors are fighting over the band,
SST is set to release Soundgar-
den’s first longplayer—which
should provide a compelling (some

might say harrowing) introduction
to this upwardly mobile unit. The

important thing is, Soundgarden
has the fierceness to make rock
sound dangerous again—no mean
feal in an era epitomized by
Depeche Mode’s hideous demoli-
tion of “‘Route 66.”* We'll let you
know who gets ’em.



Best Band

1. SOUNDGARDEN

2. Young Fresh Fellows
3. Green River

4. Chemistry Set

5. Skin Yard

BACKLASH

Soundgarden

Best Single:
1. MY EYE, “Empty Box/
So Much Going On”

2. U-Men, “Solid Action/.

Dig it a Hole”
3. Skin Yard, “Gelatin
Babies/Bleed”
4.Soundgarden, “Hunted
Down/Nothing to
Say”
5.(TIE)
Girl Trouble,
“Riverbed”
Thrown-ups, “Smiling
Panties” 7”

Best Guitarist

i. KIM THAYIL,
Soundgarden

2. Jack End. 10, Skin Yard

3. Stone Gossard, Green
~iver, Lords of the
Wasteland

4. Milton Garrison,
Vexed

5. Greg Morlan, Variant

Cause

Best National Album,

1987

1. METALLICA, Garage
Days Re-revisited

2. Sonic Youth, Sister

3. Replacements, Pleased

- to Meet Me

4. Redd Kross, Neurotica

5. Butthole Surfers, Locust
Abortion Technician

Sex Obiect of the Year

About 3[4 of the respondents

who answered this question

voted for themseives, or for

parts of their own bodies, se:

1.YOU

2. Chris Cornell,
Soundgarden

3. Landrew

4. Dolly Parton

5. Lisa Bonet

Best Local Album/E.P.

1. GREEN RIVER, Dry as
a Bone

2. Soundgarden, Scream
ing Life

Best New Band

1. COFFIN BREAK

2. Couch of Sound

3. H-Hour

4. Crisis Party -

5. Catbutt

(An honorable mentian fo Blood
Circus, a very new band who

- received an impressive number

of votes during the last week of
_counting.)

Best Vocalist

1. CHRIS CORNELL, .
Soundgarden

2. Mark Arm, Green
River, Thrown-ups,
etc.

3. Rhonda Pelikan, Crypt
Kicker 5

4. Jan Gregor, Variant
Cause

5. Ben McMillan, Skin
Yard

Chris Cornell

Boer



